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Abstract 

This chapter explores the mix of cultural tropes and aesthetic strategies that inform Santosh 
Sivan’s 1998 film, The Terrorist. It argues that the film activates contradictory discourses that 
seek to explain suicide bombings in general and, in particular, the civil war in Sri Lanka waged 
by Tamil separatists between 1983 and 2009. Focusing on a female protagonist who believes 
she is pregnant, the film recognises the potential women’s militancy holds for unsettling gender 
arrangements while at the same time highlighting the anxiety provoked by the figure of the 
female suicide bomber especially when coupled with the possibility that she might be a mother. 
This anxiety finds focus and expression in the protagonist’s many acts of feminine masquerade 
whose implications the film simultaneously foregrounds and contains through its reliance on 
conventions of melodrama especially in its moment of closure. 
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