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Abstract 

This chapter explores the metaphorical relationship between the terrorist and the train in Clint 
Eastwood’s The 15:17 to Paris (2018) and the first episode of the British TV series Bodyguard 
(2018). It discusses how these contemporary depictions of terrorist attacks on the railroad draw 
on earlier associations between the railroad and (political) crime. Following in the footsteps of 
a long line of criminals in railroad cinema, terrorists in twenty-first-century films and TV series 
personify the threats posed by technological modernity. However, this metaphorical 
relationship is no longer premised on the brute force and heavy machinery of ‘solid’ modernity, 
but on the light technologies and aesthetics of what Zygmunt Bauman ‘liquid’ modernity 
(2000). On the one hand, then, these films render terrorists invisible and thereby participate in 
their tabooing and silencing (Zulaika and Douglass 1996). On the other hand, they draw 
attention to the silent networks of communication, surveillance, and intelligence that surround 
contemporary terrorism; in Eastwood’s film, these networks are metaphorically linked to the 
smooth technology of the high-speed train, while in Bodyguard, they resonate with the 
unobtrusive presence of the commuter train. 
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